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But a fuller answer is found  in  the fact that a
sentiment   or   instinct   is   not   directly creative   or
"revelatory" of the truth by which it is explained or
justified, but is only selective of materials that are
offered to it, choosing this or that somewhat blindly,
according as it is felt to be more congenial, more
approximate to the required truth, more satisfying
to the soul's desire of what the world should prove
to be.   For every sentiment seeks and gropes after a
certain environment, and (so far as it is a normal and
and universal sentiment) is warrant for the existence
of such an environment.    Though not itself inven-
tive, yet the religious sentiment puts our inventive
imagination and reason  into  play,  with   a  success
conditioned by the purity and intensity of the senti-
ment, on the one side, and, on the other, by the native
vigour and the cultivation  of the  said faculties of
invention and hypothesis.    Such  invention, though
a priori, is not, like the romancing of the love-sick,
merely poetical, but rather consists in a re-arrange-
ment of the world in accordance with desire; and yet
in such a way as not to conflict with established and
accepted truth, but simply to interpret doubts and
uncertainties in a manner favourable to our hopes
and longings.   This power of inventive re-arrangement
we observe in all great religious geniuses, whether
affecting their reading of history or their interpreta-
tion of life and nature.    Unchecked by a sense of the
rights of criticism it often works havoc in the mind,
and produces fruit of little or no permanent value to
religion.    Duly controlled by the critical conscience
it is the chief instrument of theological progress, of
those epoch-marking, harmonising hypotheses, which